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MAKERS AND REPAIRERS, . 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


OM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTIN’S LANE, LONDON 





BORD’S PIANOS, 


| oweow PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month.’ Pianos Exchanged 


MEMORY & SUCCESS. 


|PROF. LOISETTE 
| PHYSIOLOGICAL MEMORY F 
Art of Never Forgetting—Wholly unlike mnemonics —__ 


PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE 


CURE OF MIND-WANDERING 











Any book learned—In one reading 


PROF. LOISETTE — eae ip the 


PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
| Mr. RICHARD A. PROCTOR and others 
Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, W.C. 





Important to Musicians. 
Important to Musicians. 








Coe 
BANJOS! BANJOS! BANJOS! 


M ESseks. BREWSTER anv CO., BANJO 


MANUFACTURERS to the TRADE, 20, and 516, Oxford Street, 
London. Price list on application. N.B.—All ogc be Banjoists 
perform on the ‘‘ World-renowned BREWSTER BANJOS.” 


Just Published. 


Masi. Edited by Mr.J.E. BREWSTER. Price tos. 6d. 


The “BREWSTER BANJOIST,” containing a fine collection of zn 


Musical Review. No. 89. 
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MESSRS. 


W. BELL & Co. 


American Organ Manufacturers, 


HAVE NOW ENTIRELY REMOVED THEIR 


LONDON BRANCH 


68, HOLBORN VIADUCT, E.. 


Where a full line of 


“BELL ORGANS” 


Will always be kept on view. 





We have also sucured the Sole Agency 
FOR THE 


“FAULTLESS HARDMAN PIANO” 


of New York, which is now acknowledged 





as the finest piano manufactured. 


tieCataloguer free from the above address 
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PROFESSIONAL CARDS. 


Conductors and Composers. 


Mr. JOHN FRANCIS BARNETT, 

8, MARLBOROUGH PLACE, ST. Joun’s Woop, N.W. 
Mr. FREDERIC H. COWEN, 

73, Hamitton Terrace, St. Joun’s Woop, N.W. 


Mr. CHARLES FOWLER, 
66, Etsuam Roap, KENSINGTON, W. 


Mr. WILHELM GANZ, 
(Professor of the Pianoforte, Composer and Conductor ), 
126, HaRLEY STREET, W 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer and Conductor), 
{ 12, WESTBOURNE PARK TERRACE, W, 








Unralists Sopranos. 


Madame VALLERIA 
(Opera and Concerts), 
¢ Boswortn House, Husspanp’s Boswortn, Rucsy. 


Miss DOROTHY DICKSON 
(Concerts and Comic Opera), 
cjo Tux Musicat ExcuanGe, 26, OLp Bonp Srt., W. 


Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, CAVENDISH SQuaRE, W. 


Mdlle. VELMI 
(Opera and Concerts), 
7, CuHESILTON Roap, MuNSTER Park, FutnHam, S.W. 


= —- - — — 


@ontraltos. 








Miss LENA LITTLE 
(Concerts), 

2, NorFoLK SQuaRE, HyprE Park, W. 
> _ 
Miss PFEIFFER VAN BEEK 
14 (Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 
ee 4, BULSTRODE STREET, MANCHESTER SQuarRE, W. 





@euors. 





Mr. BERNARD LANE, 
60, WESTBOURNE ParK VILLAs, W. 
Mr. EDWARD SCOVELL 


(Opera and Oratorio), 
2a, MANSFIELD STREET, CAVENDISH SQUARE, W 


Mr. WILLIAM J. WINCH, 
c/o Mr. N. VERT, 52, New Bonn Street, W. 
Mr. IVER M’KAY, 
clo Mr. W. Marriott, 295, OxForD STREET, W. 














Baritones. 
MR. ALBEBT REAKES 


(Bass-Baritone of the ** London Ballad Singers,” 
Oratorios, Concerts, &c.), 
30, LancasTER Roap, NottinG Hitt. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLace, BucKINGHAM GATE, S.W. 
Mr. NORRIS CROKER, 
EGREMONT, CROxTED Roap, West Dutwicu, S.E. 
Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 2, VERE STREET, W. 






































Bass. 
Mr. EGBERT ROBERTS 
(Oratorio and Miscellaneous Concerts), 
51, PENTONVILLE Roap, N. 
Pianoforte. 
Mr. CHARLES A. TREW 
(Professor of the Pianoforte, Organ, Harmony), 
22, StroNoR Roap, WeEstT KENSINGTON. 
Violin. 
Mr. ALLAN CAMPBELL, j 
12, Cotsy Roap, Gipsy Hitt, S.E. 
Crumpet. 
Mr. THOMAS HARPER, 
185, THE CRESCENT, Kinc’s Roap, N.W. 
ONDON CONSERVATOIRE OF MUSIC.— 


PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIpDLAND DIsTRICTS 
71 to 73, COLMORE ROW. 


BrancH— 


The New Building and Resident Departments unsurpassed : 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 








CURE FOR ALL. 





JLLUWA 











Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous forout and Rheumatism. 
FOR DISORDERS OF THECHEST IT HAS NO EQUAL. 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm 


Manufactured only at Tuomas Hottoway’s Establishment. ; 
78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
and sold by all Medicine Vendors throughout the world. 
NB.—Advic.e Gratis, at the above address, between the hours of 11 and 4, or by letter, 
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RUBINSTEIN’S HISTORIC RECITALS. 
Ill. 


The interest in these unique performances did 
not appear to have abated one jot at the recital 
on Tuesday, June rst. The great player on that 
occasion went through the following programme, 
which may truly be called prodigious :— 


Muzio CLEMENTI. (Born 1752, at Rome; died Mar. 10, 
1832, at Evesham). 
Sonata B flat major, finishing with the Toccata. 
Joun Fietp. (Born July 26, 1782, at Dublin; died Jan. 11, 
1837, at Moscow). 
Three Nocturnes: 
1. E flat major. 
2. A major ‘Rose Nocturne). 
3. B flat major. 
JoHANN NEpomuk HummeEt. (Born Nov. 14, 1778, at Press- 
burg; died Oct. 17, 1837, at Weimar). 
Rondo B minor. 
Ignaz MoscHELEs. (Born May 30, 1794, at Prague; died 
March 10, 1870, at Leipzig). 
Etudes caracteristiques : 
a. Reconciliation. 
b. Junon. 
c. Conte d’Enfant. 
Apvo_PH HENsELT. (Born May 12, 1814, at Schwabach, in 
Bavaria; living since 1838 at St. Petersburg). 
- Poéme d’Amour. 
. Berceuse. 
. Liebeslied. 
La Fontaine. 
. Schmerz im Gliick. 
. Si oiseau j’etais. 
SIGISMUND THALBERG. (Born Jan. 7, 1812, at Geneva; 
died April 27, 1871, at Naples). 
1. Etude A minor. 
2. **Don Juan,” Fantasia. 
Franz Liszt. (Born Oct. 22, 1811, at Raiding, near 
Odenburg, in Hungary). 
. D Flat major Etude. 
. Valse caprice. 
. Consolations (E major, D flat major). 
. Au bord d’une source (1836). 
. Rhapsodies Hongroises, Nos. 6 and 12. 
. Soirées musicales (after Rossini) : 
a. La Gita in Gondola. 
b. La Regatta Veneziana. 
c. La Serenata. 
d. La Danza (1838). 
7. Transcriptions of Schubert's songs: 
a. Auf dem Wasser zu singen. 
b. Standchen. 
c. Erl-king (1839). 
8. Soirée de Vienne (A major). 
g. Fantasia, ‘‘ Robert le Diable.” 


Ou fwWN 


OukW NH 


In a series of “historic” recitals it looks like 
going backwards to play Clementi after Schu- 
mann; and if strict chronology is to be observed 
the older composer would, of course, come first. 
But Rubinstein’s object was to trace the 
brilliant school as distinguished from the classical 
and romantic. ll periods and all styles are the 
same to him, so far as concerns his power to 
interpret, and his ability to grasp the meaning of 
his composers. His playing was throughout this 
recital simply astounding in its dash and verve, 
while delicacy was manifested wherever it was 
called for. A second instrument was ready in 


case any calamity happened to the one played on, 
and that it was not required is ample testimony 
to the “‘ staying” qualities of the piano used. 
Friday, the 4th, was a Chopin day, when the 
programme included the following pieces :— 


Brederic Chopin. (Born March 1, 1809, at Zelazowa 
Wola, near Warsaw; died Oct. 17, 1849, Paris.) 


1. Fantasia F minor, 


5. Impromptus * 
2. Preludes: ¥ chap major. 
E minor. G flat major. 
A major. 6.- Nocturnes : 
A flat major. D flat major. 
B flat minor. G major. 
D flat major. C minor. 
D minor. 7. Waltzes : 
3- Mazurkas: A flat major. 
B minor. A minor. 
F sharp minor. A flat major. 
C major. 8. Barcarolle. 
B flat minor. g. Scherzo B minor. 
4- Ballads: 10. Sonata B flat minor. 
G minor. 11. Berceuse. 
F major. 12. Polonaises : 
A flat major. F sharp minor, 
F minor, C minor. 
A flat major. 





Here was enough to test the “‘ Chopinesque”’ 
qualities of the executant, who seems as much at 
home with the Pole as though he had played 
nothing all his life but Chopin. His touch was 
now as delicate and feminine as that of the com- 
poser himself, while anon his vigorous chords 
showed how and where to apply force to the 
works which, above all others, call for contrast in 
the way of treatment. The articles on ‘“‘ How to 
Play Chopin,” which appeared in these columns 
some years ago, received ample illustration and 
verification in the playing of the greatest living 
pianist at this recital. The hall was crammed, 
and, of course, every one was delighted. To hear 
Chopin so played is, in itself, a liberal education. 
From the first note to the last no printed note 
was used. This is why Rubinstein plays all 
composers so well—every piece is thoroughly 
assimilated by him, forms part of his nourish- 
ment, and is a part of his own musical nature. 


THE STROLLING PLAYER. 


— --Q-—-—— 


W. VINCENT WALLACE. 


In respect to the performance of Wallace’s 
‘“ Maritana” at Drury Lane, by the Carl Rosa 
Opera Company last Wednesday, the following 
extracts from Dr. Spark’s admirable ‘‘ Musical 
Memories Past and Present,” now appearing in 
the Yorkshire Weekly Post, will be of interest to our 
readers :— 


Like most great musicians, William Vincent 
Wallace was born in an atmosphere of music. He 
first saw the light at Waterford, in 1814, and was the 
son of Mr. William Wallace, bandmaster of the 29th 
Regiment of the line, himself an excellent practical 
musician, who could play nearly every wind instru- 
ment in the band, besides stringed instruments and 
the pianoforte. Vincent was “all there’’ from his 
nl upwards; he insisted on playing all the instru- 
ments upon which his father performed, and at the 
age of fifteen he could quite excel him on the piano- 
forte and violin. 

At eighteen Wallace’ directed a performance of 
Beethoven’s ‘“* Mount of Olives” in Dublin, and, as 
his health broke down, he took the advice tendered 
to him by his physician, and went off to Australia, 





where he obtained renewed strength and vigour in 
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the capacity of a sheep farmer. Ultimately, after 
visiting all the chief cities of the world, he returned 
to Great Britain, and with the friendly co-operation 
and advice of his true and trusty friend, Mr. Beale 
(Cramer, Beale, & Co.), he made his mark on this 
‘tight little island” of ours. 

Wallace was not only a brilliant pianist, but a fine 
performer on the violin—indeed, it is impossible to 
say upon which instrument he excelled the most. It 
was, however, as a pianist he took up his position 
in London, and that, too, when there were many 
distinguished players already in the field. I 
remember what he told me respecting his first com- 
positions for the pianoforte, which he offered for sale 
to a leading London music publisher. “I called on 
the principal in the firm, and played him one or two 
of my pieces—those which had been received in New 
York and other cities with great favour. The 
‘party’ (as he called him) was very bland, and 
requested me to call again that day week, which I 
did, and was politely handed back all my MSS.— 
* Declined with thanks.’ ” 

After the triumphant .success of his opera, 
‘‘Maritana,” the same publisher called at his 
rooms, and paid him twenty guineas for one of the 
very pieces he had formerly refused, even as a gift ; 
and then they both had a hearty laugh at the turn of 
fortune’s wheel. Shortly after his arrival in London 
from New York, in 1845, Wallace was asked by the 
well-known librettist, Edward Fitzball, to compose 
music to an opera, entitled ‘* Don Cesar de Bazan.” 
The composer readily acquiesced, and the result was 
what we now know as “ Maritana.” Wallace was 
then in his prime—full of health, strength, vigour, 
intellect, and spirit. He worked with a will, rapidly, 
and with the greatest success; indeed, there is no 
I:nglish opera to surpass ‘“ Maritana,” whether we 
regard its opulence of melody, its strictly harmonical 
correctness and construction, and its beautifully 
developed themes, from the first note of the overture 
to the last utterance of the final number. Mr. 
I'rederick Beale (the father of our present famous 
Willert Beale, who writes such charming music and 
poetry under the nom de guerre of Walter Maynard), 
perceived at once the value of Wallace’s music, and 
after hearing from the-composer the first act, walked 
off with the score under his arm, and closed with 
him as to terms, etc. 

Wallace found in Mr. Beale a great and good 
friend, and he migrated soon from his rooms in 
Berners Street, to Albion Lodge, St. John’s Wood, 
where he finished his opera ‘‘ Maritana,” and began 
another work, equally beautiful in its style, entitled 
“ Lurline.” Beale arranged with the well-known 
Alfred Bunn to produce “ Maritana” at Drury 
lane. After the first rehearsal, it was found that 
Miss Poole, the operatic contralto of the day, had no 
song, whereupon Wallace very shortly produced that 
charming air, now so popular, “ Alas! those chimes.” 

besides “ Maritana’’ and ‘ Lurline,” Wallace 
subsequently produced “*The Amber Witch,” and 
“The Desert Flower,” both of which operas contain 
music of unmistakable power and genius—though not 
of a character calculated to lay hold of the minds and 
taste of the general public. He began another opera 

“The Maid of Zurich"”—and he sketched out, 
when staying at Wiesbaden, two German operas, 
named ** Gulnare "’ and ‘ Olga.” 

Not only was Wallace great as an operatic com- 
poser, but he produced many pianoforte works, 
songs, and other fugitive pieces, all of which are, to 
use an old and useful aphorism, as full of music “ as 
an egg is of meat.” The eminent publishers, Messrs, 





Cocks & Co., of New Burlington Street, London, 





will furnish any applicant with a catalogue of their 
Wallace compositions, and I can assure all my 
readers that there is not one, out of a large number, 
unworthy of attention and study. 

In the latter part of his career Wallace went to 
Paris, where he revelled in the fellowship of the 
most musical minds in the world. He was com- 
missioned to write a work for the Grand Opera of 
Paris, a point of the highest ambition with all com- 
posers, and one the most difficult for a foreigner to 
attain. He had not worked long at this prime work 
of his life before he was, like Milton, Macfarren, 
Smart, and other great masters, afflicted with blind- 
ness. After enduring great agony and anxiety, he 
was ordered by his physician to take a trip to South 
America, and this step, undoubtedly, secured for him 
a release from pain and ease from care ; but he shortly 
returned to London, and then again visited France, 
where at the Chateau de Bagen, Haute-Garonne, he 
breathed his last on October the 12th, 1865. 


“ERMINIE” IN NEW YORK. 


’ 


‘‘Erminie” is really an operatic comedy, andi 
that genre of composition is likely to be in the 
ascendant during a long time; the comedy part 
makes the work more important, and throws the 
music into relief; besides, it gives greater scope 
for the librettist, if he has any wit in him, to show 
it. A great deal of the latter article can be put 
into so-called “ fooling,” and there is undoubted 
‘“‘ Attic salt” in many of Mr. Paulton’s jokes, 
repartees and inuendoes. ‘ The music 
of “‘Erminie” is not of the Viennese operetta 
order ; it is neither so lively nor so dashing, but it 
has a charm of its own. It is appropriate to the 
subject, is very pleasing, and well written. All 
operetta music is alike here and there without 
there being necessarily any plagiarism, and if the 
music in ‘“‘ Erminie” reminds one sometimes of. 
other operas, it is on account of the inherent 
similarity of the subject. There are, however, 
some distinctly original numbers and choruses,. 
and the orchestral accompaniment has brilliant 
passages. , 

‘‘Day Dreaming,” the chorus of the soldiers,. 
the duet of the thieves, the song of the “‘ Sighing 
Swain,” the topical song and whistling chorus,. 
‘‘ What do the Dickey Birds Say?” the beautiful 
vocal gavotte, ‘‘ Join in Pleasure,” the lullaby song 
and chorus, and the very effective concerted piece 
‘Good Night,” besides several other choruses, 
are all numbers that are not only most attractive, 
but that remain in the memory and make a mark.. 


The performance on Monday night had one 
great characteristic about it, it went off well from 
beginning to end. It never halted, it was never 
weak, but was even throughout, showing good and. 
constant rehearsals. There is no doubt that the- 
two thieves were the centre figures, and threw 
into the shade everybody else ; even the heroine,. 
Miss Hall, lost some of the brilliancy of her 
position in contact with them.—Music and. 
Drama. . 
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THE AMERICAN MUSICAL TEACHER’S 
NATIONAL ASSOCIATION. 


By THOMAS TappER, JUNR. 


The American Musical Teachers’ National 
Association, is about to hold its tenth annual 
meeting, and this promises to be the most 
important session yet held by that society. 
This Association, like many similar ones, began 
its existence with very modest pretensions, hold- 
ing forth, at first, very slight hopes that it would 
‘ever grow tor such proportions as it has now 
assumed. Its meetings are held annually, and in 
different parts of the country, thus giving the 
cities of various states an opportunity for 
witnessing its workings, and furthermore, making 
the meeting easily accessible to a certain portion 
of the members each year. The meeting of last 
year was held at New York, that of the present 
year is to be held at Boston, which makes two 
successive ones in eastern cities—an exceptional 
proceeding; however, the meeting for 1887 will 
‘take place in a western city, to be decided upon 
at the coming session. It is, no doubt, better for 
the association that its meetings should be held 
in such cities as are recognized art-centres, than 
in those of lesser artistic importance, for it needs 
all the outside aid that can be given it, such as 
a,large and proficient orchestra, suitable chorus 
singers, and halls adequate for all existing 
demands. 

The policy of this society is, speaking in general 
terms, to elevate the art of music in all its 
branches, to encourage such movements as will 
tend to raise the standard of the existing art 
condition, and to work in such a manner that 
the musician shall be judged according to his 
worth as a musician, and not only by his titles or 
diplomas. 

The meeting for the present year will continue 
for three days, June 30th, July rst and 2nd; each 
day being divided into three sessions. The 
morning and afternoon sessions will be devoted 
to essays, discussions, and practical tests of the 
‘various methods of musical instruction in the 
public schools, to be given by the pupils under the 
direction of their musical instructors. A general 
-consideration will be given to church music as 
practical with us and others. This will. be 
practically exemplified by a programme of the 
various styles of church music. Concerts of 
piano, organ, vocal, and chamber. music will 
constitute an important feature of both day and 
evening sessions. Of the orchestral and choral 
corcert of American compositions, I spoke at 
sufficient length in my last letter. The pianists 
whose names have appeared upon the advance 
programme, are as follows: Edmund Newport, of 
New York; Karl Faelten, Boston; Dr. Louis 
Maas, Boston; W. W. Lander, Illinois; and 
Mr. Mile Benedict, Boston. Everything about 
the coming meeting will be as thoroughly 
practical as possible. It is deemed unnecessary 


‘to deal at length with essays and discussions upon 
such topics as have no practical bearing upon 
matters important to the many. Whenever it is 
possible to practically illustrate any vital point, it 











will be done by actual performance according to 
the nature of the subject under consideration. 
Every essay is followed by a general discussion. 

The influence of an Association of this nature 
cannot be too highly estimated. Only when 
musicians can meet periodically, and mutually 
consult on matters relating to their art, can it be 
expected that a broad-minded liberality will be 
granted by them to all questions which arise for 
their consideration. There is no doubt that, in 
the general practice of any art, continued 
isolation will beget a narrow-mindedness. In 
art, if anywhere, must we avoid falling into 
intellectual ruts. As music is an art with which 
our public is intimately connected through the 
medium of school and church, it is to be hoped 
that the interest manifested for these two 
branches of music by the M.T.N.A. will not be 
slow in bringing about good results. The ques- 
tion as to how to teach music in the public 
schools is one of great importance, for it is here 
hat the musical education begins, and it behoves 
all who are interested in the matter to see that 
nothing be built upon a foundation of faulty con- 
struction. The M.T.N.A. has grown to such 
extent that it has members in nearly every state 
and territory in the United States. Each state 
is represented by a vice-president, and at the 
meeting in New York two vice-presidents were 
chosen for Canada. Art is not recognised in 
America by the Government, and thus it is 
practised here under conditions existing nowhere 
else. If we had some legalised school of art, 
with its curriculum for students, alike for all 
students, and with a recognised standard for all 


professional musicians, there would be little need_ 


for an Association such as the one of which I 

speak; but lacking the one the other became 

necessary, and the good effect it has had, thus far, 

upon the art, proclaims its own excellence. 
Boston, May 24th, 1886. 


——o 





THE PHILHARMONIC SOCIETY. 


A new suite in five movements for orchestra, by 
Moszkowski, written for the Philharmonic 
Society, was performed at the last concert on 
Wednesday, and received with a favour which its 
characteristics warranted. Unhampered by a 
“programme,” the polish composer has not got 
beyond his depth, and the result is a work to 
which lovers of flowing melody and clever in- 
strumentation can listen with pleasure. M. 
Moszkowski conducted a capital performance of 
the suite, and was three times recalled; Mozart’s 
Symphony in G minor, and Beethoven’s violin 
concerto, the solo in which was executed with 
ability by M. Ondricek, formed the other leading 
items of the scheme. Madame Nilsson sang 
“ Ah, perfido,” and chose Schubert’s ‘‘ Erl King” 
for her second effort. It did not suit her, and 
there was no justification for going out of the way 
to sing a man’s song. It only remains to con- 
gratulate the director, Sir Arthur Sullivan, on a 
highly interesting and successful season. 
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Paper Covers, Price 6d., by Post 74. Cloth ts., by Post 1s. 14d. 


PRANZ LISZT 
T. CARLAW MARTIN. 


WITH PORTRAIT AND SONG IN MINIATURE. 





LONDON: 
WILLIAM REEVES, 185, FLEET STREET, E.C. 


Price 41- (post free 1/8). 
PROSPECT ROW. 
SONG. 


Worps anp Music 


BY 


FREDERICK C. WILSON. 
“A really good song.” 


LONDON: W. REEVES, 185, FLEET St., E.C. 


Published at 1/6—Post Free, 1/- 


HISTORICAL SKETCH 


OF 


MUSIC. 
FROM THE MOST ANCIENT 
TO 
MODERN TIMES. 
BY 
H. BROWN. 
Author of “Sonnets by Shakspeare Solved,” &c. 


LONDON: 
WILLIAM REEVES, 115, FLEET STREET, E.C. 








——____ 





Price One Shilling ; Cloth 1/6. 





THE TAXATION OF GROUND RENTS. 


Read HENRY GEORGE’S 
Celebrated Work. 


“PROGRESS AND POVERTY.” 


Unabridged, and Revised by the Author. 








WILLIAM REEVES, 185, FLeet Street, E.C. 
MONTHLY Price TWOPENCE _(by post 2}d) 


THE FIDDLER. 


Contents for May 15. 


FIDDLERS OF THE OLDEN TIME. 


(TartTin1). 


SPOHR’S VIOLIN MUSIC. 
A ROMANTIC CAREER. 
THE FIRST ENGLISH FIDDLER. 
SCRAPS FOR SCRAPERS. 
ON THE’ CHOICE OF SOLOS. 
LONGFELLOW ON THE VIOLIN. 
VIOLIN NOTES. By Ole Bull. “FIDDLE.” 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185 Feet Srreet, E.C, 








| 


London. 





ISS MEREDYTH ELLIOTT (Contralto) 24, Studley 
Road Stockwell, S. W. 





‘6 WTEARER MY GOD TO THEE”—Wanted the 
address of S. J. Perry, motto “Clacton ;" and T. Ellis, motto 
* Angelica,” in Parish Church Music No, . . W. Reeves, 185, Fleet Street, 
OHN BRINSMEAD AND SONS’ PIANO 
Entirely New Construction throughout, including the Patent Tone 
Compensator. This Paino has received the highest awards whenever and 
wherever it has been exhibited. 








JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 








ry SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time——PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


—_ ‘Price 2/- post ! free; cloth 3/6. 
REEVES’ . 
MUSICAL DIRECTORY of Great Britain and 


Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 





TO THE MUSICAL PROFESSION. 


R. GEORGE WILMAN, author of several successfu 

Songs, Sketches, &c., takes the liberty of informing 

the Musical Profession that he is prepared to write, on 

moderate terms, Humorous and Pathetic Songs, Sketches, &c. 

Political, Topical, Humorous, and National Songs. Political, 

Humorous, and Pathetic Sketches, &c.—Address, GEORGE 
WILMAN, 117, Bignor St., Cheetham, Manchester. 








(W. REEVES). 
Printers of The MUSICAL REVIEW, Weekly, 
The FIDDLER, Monthly, 
TO-DAY, Monthly, 
The ARTIST, Monthly, 
The CHRISTIAN SOCIALIST, 

The PRACTICAL SOCIALIST, &c. 
Magazines and Pamphlets. Printed and Published 
under one Management. 

Estimates and Quotations supplied. 


Manuscripts Edited and Prepared for Press. 


APLLY TO 


THE NEW TEMPLE PRESS. 
W. REEVES, 185, FLEET STREET, LONDON. 


Whe Orchestra 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS, 
a on oe 








12 months ; 
6 months . eo ove ose 
3 months ove eee ove ooo 
Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 


“vo 
ev nn 








OUT AND ABOUT. 


‘“‘The Mikado” has been a great success in 
Berlin. Mr. D’Oyly Carte’s company opened at 


the Wallner Theatre on Wednesday week, and 
had a cordial reception. 


The Crown Prince and 
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Princess of Germany and the English Ambassador 
were present. Sullivan’s music just hit the fancy 
of our German cousins, who applauded every 
number with vigour, and repeatedly recalled the 
principal artists. If the venture proves a 
financial success Mr. Carte should take a theatre 
in Berlin for a year, and bring out the whole 
Gilbert and Sullivan list. The Continent may 
yet be included in the company tours of London 
successes. Miss Melnotte goes to Paris with 
‘‘Erminie” and “ The Lily of Leoville” at the 
end of her season at the Comedy in about three 
weeks. And why not? In the realm of comic 
opera England can give the Continent a Roland 
for an Oliver. 


The Empire re-opened on Wednesday with the 
new musical extravaganza, “‘The Palace of 
Pearl.” Misses Wadman, Susie Vaughan, Fanny 
Wentworth, and Grace Huntley, Messrs. Marius, 
Charles Cartright, M. Calice, G. Coleman, A. 
Tapping, and Sims are in the cast. There were 
two ballets, supported by Mdlle. Pertoldi, Mdlle. 
Luna, and 100 dancers, and there are over 700 
costumes of the costliest and richest description, 
and a novel lace ballet in which are represented 
the different varieties of Spanish, Maltese, 
English, and French laces. This is one of the 
great features of the production. 





Signor Piatti made his last appearance this 
season at Mr. Charles Hallé’s fourth chamber 
‘concert last Saturday. 





Madame Patti and Signor Nicolini were 
married on Thursday. Only twenty-one guests 
sat down to breakfast. There was a grand dis- 
play of fireworks at Craig-y-nos in the evening, 
at which all the inhabitants of the surround- 
ing neighbourhood were present. Numerous 
presents have been sent to the bride, including 
-one from the bridegroom consisting of a diamond 
heart-shaped brooch and a pendant of sapphires 
and diamonds. 


Madame Patti has accepted an engagement 
with Mr. Abbey for a long concert tour in 
America, commencing in New York on November 
15th. The tour is to extend to California and 


Mexico. She sings in the name of Madame 
Patti-Nicolini, and will appear in _ operatic 
-costume. 





Mr. Harvey Lohr gave his fifth annual concert 
at Collard and Collard’s rooms on Wednesday 
week, assisted by Miss Mary Davies, the Misses 
St. Clair Thompson, Madame Marian McKenzie, 
Miss Mary Chatterton, and Messrs. J. Robertson, 
Ricci, Oswald, Frank Arnold, E. Bending, and 
Sountain Meen. 





On Thursday week Messrs. William Coenen, 
Victor Buziau, and Jules Lasserre gave their 
second chamber music concert at Princes’ Hall. 





THE CARL ROSA OPERA COMPANY. 


Last Monday week Mr. Carl Rosa met with an 
enthusiastic reception at Drury Lane, on the 
occasion of his conducting ‘‘ The Marriage of 


Figaro.” The theatre was filled, and looked very 
handsome with its new embellishments and 
fittings. Madame Gaylord acted the part of 


Susanna with remarkable taste, and sang ‘‘ Deh 
vieni”’ with much grace and skill. Miss Marian 
Burton gained a demonstrative encore for ‘ Voi 
che sapete,” and she sang admirably during the 
whole of her part. Mr. James Sauvage was 
hardly an efficient representative of Count Alma- 
viva, as he neither looked nor spoke like a Spanish 
nobleman. Mr. Barrington Foote was efficient 
in the part of Figaro, and Mr. Max Eugene 
was good as Antonio. Mr. Charles Lyall played 
Basilio in excellent style, as also did Mr. Aynsley 
Cook in the part of Bartolo. Miss Presano is 
also deserving of praise as Marcellina. Mr. Carl 
Rosa kept his forces under perfect control, and 
conducted throughout with masterly care and 
skill. 


On the second night of the season Massenet’s 
‘* Manon” brought on two very popular artists in 
the shape of Madame Marie Rozeand Mr. Barton 
McGuckin. The former is very well suited to the 
part of Manon; the music does not throw too 
great a strain on her physical powers, and it 
would be difficult to find another prima donna 
capable of depicting, with greater accuracy and 
truth, the various shades of Manon’s character. 
Mr. McGuckin was in fine form, and was loudly 
applauded after the air ‘‘O depart, image fair,” 
while arepetition of the passage ‘“‘ With fancy’s 
eye,” was called for. Mr. Goossens conducted, 
and is deserving of great praise for the smooth 
way in which the whole performance was carried 
out. 


A good performance of ‘‘ Faust” took place on 
Wednesday week. Everyone worked with great 
energy, and their efforts were appreciated. Mr. 
Ben Davies was “ Faust,” and he got into favour 
by his artistic singing in the love scenes. Madame 
Georgina Burns as Marguerite, and Miss Marian 
Burton as Siebel were both, it is needless to say, 
very efficient. Madame Burns was very brilliant 
in the “‘ Jewel Song,” and narrowly escaped an 
encore. 


On Thursday ‘‘Carmen”’ occupied the bills, 
and every seat in the theatre was occupied. The 
whole affair was very creditable, the choruses 
being especially well sung, and in perfect tune. 


‘The Bohemian Girl,” given on Friday, was 
not quite so good. The scenes and costumes 
were shabby and worn, and looked distasteful after 
the glories of ‘‘ Manon” and “Carmen.” But 
this fact did not much affect the performance. 
Miss Julia Gaylord as “ Arline,” and Mr. Bar- 
rington Foote as ‘ Arnheim,” were great 
favourites, as also were Miss Jenny Dickerson as 
the ‘Queen of the Gipsies,” and Mr. J. W. 
Turner as ‘‘ Thaddeus.” But it was a mistake to 
entrust the part of “‘ Florestine”’ to Mr. Wilfred 
Esmond. However, he did his best, and the 
whole affair passed off in good style. 
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MACKENZIE’S NEW OPERA. 


“The Troubadour” is the title of Mr. A. C. 
Mackenzie’s latest work, the libretto of which is 
from the pen of Dr. Francis Hueffer. The opera 
was produced by Mr. Carl Rosa last Tuesday at 
Drury Lane, and a brilliant company assembled 
to sit in judgment on the new work, the recep- 
tion of which left little doubt as to its ultimate 
success. We defer for the present any criticism 
on the work as a composition, and are content to 
record the main facts connected with the 
premiere. 

The following is the ‘‘argument” of the 
opera :— 


Margarida, the wife of Count Raimon, a great Provencal 
noble, has, betore the beginning of the opera, met Guillem 
de Cabestanh, a famous troubadour, and has been inspired 
by his songs with a half-confessed feeling of love. When 
Guillem appears at her husband’s court, she gives a sudden 
start, which rouses the suspicion of Count Raimon. A 
vintage teast is going forward, and the peasants present 
Margarida with a grape of the wine called * blood of the 
poet "—*' Sanh del trobador.” Requested to sing a song in 
praise of wine, Guillem introduces a passionate address to 
the ‘priceless pearl of his heart’”’—Margarida in Pro- 
vencal meaning “ pearl.” When carried away by the 
passion of his own words he kneels before Margarida, he1 
sister Azalias, betrothed to Count Robert, another great 
noble, stands close by her side,so that it appears doubtful 
for whom the poet's homage is intended. In the second 
act a hunt has been arranged by Count Raimon, who is 
anxious to discover the secret of Guillem’s love. He asks 
the troubadour to meet him in the wood, and places a 
retainer in hiding, commanding him to pierce Guillem’s 
heart with an arrow trom his crossbow at the moment 
when he (Count Raimon) breaks a branch from an over- 
hanging tree. Guillem, meeting him, declines to reveal 
the name of his beloved, and Raimen is about to break 
the branch from the tree, when Margarida, who has over- 
heard the conversation, steps forward and holds his hand. 
Azalias, who enters at the same moment, avows a guilty 
passion for Guillem to save her sister’s life. Raimon, 
baffled but not convinced, proposes a visit to the Count 
Robert's Castle Liét, there to watch the further develop- 
ment of the intrigue. The scene of the third act is laid 
at Castle Liét. Margarida, stung by her sister’s and her 
lover's apparent faithlessness, expresses her sorrow in a 
soliloquy, but is overheard by Guillem, who stands under 
her balcony, hidden by the darkness of the night. He 
explains the secret, and the speedy reconciliation of the 
lovers ensues. The next morning Count Raimon and 
Count Robert meet, and the former taunts the latter with 
the passion of his betrothed for Guillem. Robert does 
not believe in any such passion, the word Margarida— 
pearl—in the poet's song, having long ago revealed to him 
the true state of the case. At the same time, being of a 
careless and impulsive disposition, he is quite willing to 
act upon Raimon’s suggestion, and to punish Guillem for a 
wrong inflicted upon either of them. As he and the 
troubadour engage in single combat, Count Raimon rushes 
up the steps leading to Margarida’s room and calls out, 
“Help, help! they kill our poet,” and then hides himself 
to watch the issue. Margarida throws herself between 
the combatants and avows her love. Henceforth the fate 
of the lovers is sealed. In the last act Guillem is taking 
leave of Margarida before setting out on a hunting tour to 
which Count Robert has invited him, so as to lul! Raimon’s 
suspicion. The lovers do not know that they have been 
discovered, but their hearts are filled with evil forebodings. 
As Guillem disappears, Count Raimon enters and pledges 
the health of the absent poet in a goblet of the wine called 
Sanh del trobador. From his manner and from the hints 
he throws out, Margarida knows that her lover is killed. 
Looking at the goblet, she sees the scene of his murder as 
in a vision, and taunts the assassin with it. At the same 
moment a procession of hunters bring in a bier covered 
with a black cloak. Raimon, throwing back the cloak and 
dliscovering Guillem’s body, exclaims, “‘ Behold the poet 





whose blood in guise of wine you have drunk to-night.” 
Margarida replies— 


“No meat or earthly drinks shall touch these lips, 
Nor take from them the sweetness which the blood 
Of Guillem there has left ;’’ 


and before any one can prevent her she throws herself 
from a window into the depth below. 


The cast on Tuesday was as follows :— 


Count Raimon (Lord of Rossilho)Mr. LESLIE CROTTY. 
Count Robert of (Betrothed ) 

Tarascon -to Azalais) } Mr. BARRINGTON FOOTE 
(Lord of Liet)_ 


A Peasant _... ... ... se Mr. HENRY BEAUMONT. 


FN te (A Troubadour) Mr. BARTON McGUCKIN. 
Azalais coe cee «cee )=6eee Miss MARIAN BURTON. 


A Peasant Girl... 
Margarida ; 


...  «seMiss VADINI. 
..-Madame ALWINA VALLERIA, 
The performance, as the result of thorough 
rehearsal, was very fine, and Mr. Mackenzie, who 
conducted in person, must have been gratified 
at the efforts made all round to do justice to his 
music. No hitch occurred throughout; the 
soloists were in excellent form; the chorus was 
well drilled; and the orchestra was able and 
willing to follow every “lead,” the result being 
an ensemble as perfect as though the opera had 
been running some time. Mr. Augustus Harris 
“staged” the work magnificently, the wood 
scene and balcony scene being particularly fine. 
Next week we shall have something to say about 
the music. 








OTHER PEOPLE’S OPINIONS. 


WE quote the following from Musical Items :— 
“That Liszt is one of the most intellectual of 
persons all those who have enjoyed his personal 
acquaintance well know, but to be productive in 
conversation is quite a different matter than to 
guide the pen. The former is improvisation, 
the latter composition. Writing is speaking with 
reserve and responsibility—a monumental speak- 
ing. One can speak but not write without 
shading, since the one is but a sketch, while the 
other is a finished drawing. To make matters 
short, Liszt speaks better than he writes. For 
an author he is too deficient in cold blood and 
in a distrust of himself. All is dilatation and 
gesture, a hexameter that often lacks the 
pentameter. Yet he ever remains the genial 
man who knows nothing higher than his art. 
His pen may be a sword, as in his earlier essas, 
where he pleads for the social position of artists 
or it may be torn from the wings of a swan, as 
in his book on Chopin. The pencil with which 
a genuine author designs his figure is never at 
his command. His friends lay great stress upon 
his book on Chopin. This is certainly the most 
finished of his works. What breakers of style 
are not met with in it! But one cannot see the 
ocean with all these surging waves. French 


models of style of that day are evidently much 
to blame for this fault; many of its pages sound 
as though Chateaubriand had written them, 
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It is its misfortune that this book should be 
republished in a period of time whose ideal of 
style is an entirely opposite one. We give 
ourselves trouble to write as concisely and 
impressively as possible, and leave the apocalyptic 
style to Richard Wagner and his adepts, who 
take especial pains in spinning their thoughts 
into cocoons. I prefer Liszt’s youthful essays to 
his later writings, although they are written in 
an entirely free and easy form, and without 
daintiness of taste. The bear’s paw and their 
deep growls that touch my heart please me. A 
penetrating and epic dissatisfaction with the 
world, that earthquake-like muttering that 
precedes all revolutions, pulses through them. 
To be sure this is far removed from the jardiniéres 
that shed their perfume over every page of the 
Chopin book! There is no lack ot divination 
here, but we miss the wit of divination that the 
man Liszt possesses in so extraordinary a degree. 
Its best quality is its metronomy, by which I 
mean its congenial motions. Portions of the 
book are filled with grace and elegance, but, as 
a whole, it must remain problematical. Liszt 
shares the sad fate of celebrated persons in being 
surrounded by a community of admirers, who, 
when the master forgets a comma, regard this 
inattention as an act of the most thoughtful 
punctuation. We feel bound to say to these 
worshippers: Take the human failings from the 
man and you destroy the human being in the 
man. In Liszt, especially, the human elements 
are always tangible, for in our faults it may best 
be seen how great we are. Empty phrases 
sought to transform into a fixed star him who was 
favoured from on high, as few others had been, 
and destined but to wander in his comet’s path ; 
they have forced upon him a glory that little 
suits his amiable, intellectual, striving and poetic 
being. A fixed star is cold and immovable, it is 
doctrinary and tiresome, and Liszt is the reverse 
of allthis. His literary gifts are remarkable for 
a musician of his thoroughness, but we must not 
expect to meet with masterpieces in his writings. 
The most poetic of all that Liszt has written is 
his description of Raphael’s Saint Cecilia, in his 
letter to d’Ortigues. It is filled with a reflex 
action, and only an artist of his greatness could 
understand this painting as he did. In his 
grasping of foreign nature in art and in the 
world he was the same infallible reader that he 
was before a score. ‘All that was wanting,’ 
as Mendelssohn once wittily remarked, ‘ was that 
he should have read prima vista by heart.’ ” 


THE characteristics of some _ well-known 
composers, as suggested by their names, are 
sometimes peculiar, as the following samples 
will show :— 


Adam—the first composer. 

Bishop—a clerical composer. 
Brain-ard—an intellectual composer. 
Bee-thoven—an industrious composer. 
Baker—a flour-y composer. 

Bell-ak—a ringing composer. 
Camp-ana—a military composer. 
Cow-en—a milk composer. 





| 


Cooper—a barrel composer. 
Chop-in—a backwood composer. 
Flint—a hard composer. 

Field—a rural composer. 
Fisch-er—a piscatorial composer. 
Foote—a pedal composer. 
Fahr-bach—an old-time composer. 
Farmer—a countryman composer. 
Gold-beck—a rich composer. 
Handel—a shaker composer. 
Hay-dn—a summer composer. 
Horn—a windy composer. 
Hell-er—a profane composer. 
Hen-ninges—an egg composer. 
Hill-er—an elevated composer. 
Lys-berg—a prevaricating composer. 
Lover—a spooney composer. 
Lass-en—a female composer. 
Leyback—a lazy composer. 
Meyer, Massé-beer—Lagerheaded composer. 
Masse—a billiard composer. 
Mat-tei—a front door composer. 
Mend-delssohn—a repairing composer. 
Paine—a suffering composer. 
Pin-suti—a useful composer. 
Root—a herb composer. 
Scar-latti—a mutilated composer. 
Schu-mann—a cobbler composer. 
Smart—a sharp composer. 
Sullivan—a pugilistic composer. 
Tours—a travelling composer. 
Warren—a bellicose composer. 
Wuerst—a sausage composer. 
Wag-ner—a humorous composer. 
Web-er a spider composer. 


Brainard’s Musical World. 


ITALIAN OPERA. 


Miss Ella Russell confirms as Lucia the opinion 
based upon her talent in the part of Gilda. Her 
singing only needs the true ring of passion to 
electrify an audience. These are qualities that 
time may bring, and meanwhile, we have in Miss 
Russell an artist of great gifts. Her extensive 
range and agility enable her to surmount with 
ease the difficulties of the music allotted to 
the heroine, and in the mad scene, one tour de force 
after another roused the audience to demonstra- 
tions of delight. Signor Marini made a good 
Edgardo, and Signor Pandolfini was an Enrico of 
the old school. The contract scene went very 
well, and the sextet obtained the usual encore. 

“Les Huguenots” drew a large audience om 
Thursday week, and an interesting performance 
was witnessed. Madame Scalchi made her first 
appearance for the season. Her contralto retains 


its rich quality, and her rendering of the two. 


airs, ‘‘ Nobil Signor” and “‘ No, no, no,” afforded 
as much pleasure as they have done for fifteen 
years. The music of Marguerite de Valois had a 
safe exponent in Miss Ella Russell, who treated 
her auditors to some brilliant vocalisation. The 
Valentia was Mdlle. Elena Teodorini, who came 
with the reputation of being one of the first 
dramatic sopranos in Italy. It is long, indeed, 
since that country has sent us an artist so well 
qualified ; Valentinas, as a rule, are very mature 
personages. In Mdlle. Teodorini we have one 
whose voice allies the charm of freshness to a 
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sympathetic quality. She has a powerful voice, 
and her high notes fill the theatre ; her intonation 
is faultless, her phrasing expressive, and her 
declamation full of vigour. Mdlle. Teodorini, in 
every look and every gesture, reveals the true 
dramatic gift. In the duet with Marcello (Signor 
Pinto) she held her powers in reserve, and did 
not attempt the high C with the descending 
scale; but in the grand duet of the third act, she 
rose to the full height of the situation, and realised 
with splendid force the contending emotions of 
the character. Here, too, she had the advantage 
of a fine Raoul in Signor Gayarre, who never 
sung or acted with more energy. Signor 
D'’Andrade sang well as De Nevers, and Signor 
Pandolfini was a dignified San Bris. The 
choruses were well given, and the ‘‘ Benediction 
of the Swords,” was as impressive as of old. The 
orchestra was by no means up to the mark; slips 
were numerous, and the obdbligati were badly 
played. The unison passage for the violins in 
the second scene of Act I. was very badly 
executed. The scenery was good. 


— 90-—-——_ 


SERVICE LISTS. 


WHIT SUNDAY. 
LONDON. 


Str. Pauv’s CaTHEDRAL.—Morn. Service (Stainer in 
B flat). Communion Service (Schubert in B flat). Even. 
Service (Selby in A). Anthem, “*O God, when Thou 
appearest ” (Mozart). 


St. JAMEs’s PRIVATE Episcopat CHAPEL, SOUTHWARK.— 
Morning. Communion Service (Mercadante). Offertory, 
“The Lord gave the Word” (Handel). Even. Service 
(Martin in B flat). Anthem, “ Holy Spirit come, O come ” 
(Martin). 


St. ALpHaGE, LonpoNn Watt.—Morn. Service, Te 
Deum and Jubilate (Sir A. Sullivan in D). Anthem, 
**Come, Holy Ghost” (Attwood). Kyrie Eleison (Garrett 
in D). Even. Service, Magnificat and Nunc Dimittis 
(Gadsby in C). Anthem, “ Lift up your heads” (Hopkins). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


St. SEPULCHRE’s, Horsorn, E.C.— Morn. Service, 
Te Deum and Jubilate (Goss in A). Anthem, “ Come, 
Holy Ghost ” (Attwood). Kyrie and Credo, (King in C). 
Even. Service, Magnificat and Nunc Dimittis (Ebdon 
in C). Anthem, ‘‘ The Wilderness ” (Goss). After sermon 
** Hallelujah ” (Handel). 

Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 


Temre_e Cuurcu.—Morn. Service, Te Deum Laudamus 
and Benedictus (Hopkins im C). Anthem “ Come, Holy 
Ghost” (Attwood). Even. Service, Magnificat and Nunc 
Dimittis (Cooke in C). Anthem “God is a Spirit” 
(Bennett). 


St. THomas’, REGENT STREET, W.—Morn. Service, 
Te Deum (Tours in F). Mass (Tours in F). Benedictus 
and Agnus Dei (Adlam, No. 3 in G flat). Ave Verum 
(Gounod). Paternoster (Merbecke and Stainer). Even. 
Service, Magnificat and Nunc Dimittis (Tours in F). 
Anthem, ‘* Come Holy Ghost ” (Attwood). 

Frank Adlam, Organist, 
A. H. Crowest, Director of the Choir. 





COUNTRY. 


LiverPooL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Oakeley in E flat), Anthem, ‘ God 
came from Teman” (Stegall). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


CHESTER CATHEDRAL.—Morn, Service (Stainer in A). 
Anthem, “Come Holy Ghost” (Attwood). . Communion 
Service (Stainer in A). Even. Service (Gadsby in C). 
Anthem, “ God is a spirit ” (Bennett). 


Liverroot.—West Dersy ParisH CHuRCH.—Even. 
Service (Gadsby in C). Anthem, “God is our hope” 
(Greene). 


Truro CaTHEDRAL.—Morn. Service (Smart in F). 
Anthem, “Come Holy Ghost” (Attwood). Holy Com- 
munion (Smart in F). Even. Service (Smart in F). 
Anthem, “ God came from Teman ” (Steggall). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 








oO 


MADAME FRICKENHAUS AND HERR JosEF LupwiG’s 
Fourth Chamber Concert of the season takes place at 
Prince’s Hall, Piccadilly, on Thursday evening next, 
when the programme will be as follows :—Quintett in B 
flat, Op. 87, for two violins, two violas, and violoncello 
(Mendelssohn), Herr J. Ludwig, Messrs. G. W. Collins, 
Alfred Gibson, Herr Heydrich and Mr. Whitehouse; 
song, “‘ Lusinghe piu care” (Handel), Miss Thudichum ; 
sonata, Op. 53, “Waldstein” for pianoforte alone 
(Beethoven), Madame Frickenhaus; sonata (MS.) in D 
minor, Op. 40, for violin and pianoforte (Oliver King): 
(first time of performance), Herr J. Ludwig and Madame 
Frickenhaus; songs, “ Du bist wie eine Blume” (Rubin- 
stein), ‘‘Véglein wohin so_ schnell?” (Lassen), Miss 
Thudichum; solo violin, prelude and fugue, in G minor 
(Bach), Herr J. Ludwig; septet in A major, Op. 7, 
tor oboe, clarinet, horn, violin, viola, violoncello and 
pianoforte (Fritz Steinbach) (first time of performance in 
England), Messrs. Malsch, Beddome, Catchpole, Herr J. 
Ludwig, Alfred Gibson, Whitehouse, and Madame 
Frickenhaus, Conductor, Mr. Oliver King. These 
concerts are of great interest, and we shall be glad to see 
them established as a regular feature of the musical 
season. 





THE NEW 
QUEENS MODEL 


PIANO 
CHAIR, 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames. 


SHAPED SEATS. 


1 lls. 6d. 
rRiCe $5 12s.6a. 


According to style of 
Upholstery. 


BEARE & SON. 


34, RATHBONE PLACE, W 








8vo., sewed, price 6d. 
HE DUBLIN COLLECTION of KYRIES, 


prising Twenty Original Settings, specially written for the Work. 
edited by ILLIAM H. SMART, Mus.Bac., Organist and Precentor tor 
St. Clement Danes, London. 


London: W. REEVES, 185, Fleet Street; E.C. 


REVIEW. JUNE 12, 1886, 
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PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON W. REEVES, 185, FLEET Sr., E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVES’, 185, FLEET STREET 
RGAN MUSIC, SECOND HAND, 
Always in Stock at REEves’, 185, FLEET STREET. 


TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, Is. 
2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 








W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Paweniat—" Parntzss anp Perrzct Dentistry,” 
Post free, fom 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.S.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., etc., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Dieconnt 
to the Clergy 5 members of the Legal and Medical Pre- 
fessions, and holders of Army and Navy and Civil Service 
Store tickets. 


ee 


Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangemen 
for the pumctual keeping of Engagements. 





With Almanac and other useful information. 


French Morocco Rusuia 
Pencil and Band “a. 


W. REEVES, 185, FLEET STREET, LonpDon, 


ESTABLISHED 1851 
IRKBECK BAN 


Southampton Buildings, Chancery Lane. 

THREE per LS gh — allowed on 

EPOSITS, repayable on demand. 

PEWO er CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below {100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. ‘ f 

The BIRKBECK ALMARACE, with full particulars, 

be obtained post tree on application to 
nA FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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Price One Shilling, post free.—A few Large Paper, 2/6. 
RUSKIN AND HOLMAN HUNT. 
NOTES 
ON SOME OF 

THE PICTURES 
OF 
MR. HOLMAN HUNT. 
EXHIBITED AT THE FINE ART SOCIETY'S: 
ROOMS. 7 


SELECTED CRITICISMS, 


JOHN RUSKIN, 


AND OTHER CRITICISMS. 


DiC LilsaDs 








LONDON: 
WILLIAM REEVES, 185, FLEET Street, E.C. 


Price 2d. each. Post Free, 24d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”"— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘Tunes, 

No, 2.—FERIAL CONFESSION:—“ STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES. 
including the Three “ Orchestra ” Prize Tunes. 

No. 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “‘ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “ JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7,.—SIX TUNES to * NEARER MY GOD TO 
THEE,” including the Three ‘“ Orchestra 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three “ Orchestra’ 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three ‘‘ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra’ 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “‘ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Thre 
** Orchestra ’’ Prize Tunes. 

W. REEVEs, 185, Fleet Street, London, E.C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND* 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W- REEVES, 185, Fleet Street, London, 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirkBeck BuiLpinG Society, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes —Apply at the Office of the Birxseck Freenoip 
Pane Society, as above. 
The BIRKBECK ALMANAC, with full particulars, on. 


application. 
FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane. 
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DESCRIPTIVva 
PRICE 


. PAMPHLETs, 
CATALOGUE 


POST POST 


FREE 





FREE. 


Entigly new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


clumsy old peg 


Post free for one Stamp. 


CATALOGUE OF MUSICAL WORKS.—SECOND-HAND. 

ANCIENT AND Mopern Music, MusicaAL TREATISES, FULL SCORES OF ORATORIOS, OPERAS, SYMPHONIE 
ETC. VocAL SCORES WITH ORGAN OR PIANOFORTE ACCOMPANIMENT; MAssEs, MOTETTS AND OTHER Lat! 
CuurcH Music; ENGLISH CHURCH Music, ANCIENT (WITH OLD CLEFS AND FIGURED BASSEs) A} 
MODERN, IN SCORE WITH ORGAN OR PIANOFORTE ACCOMPANIMENT, ORGAN Music, PIANOFORTE Mus! 
ETC. WoORKS ON THE HISTORY AND THEORY OF MUSIc, INCLUDING MANY OF GREAT RariTy. IN TH 
COLLECTION IS INCLUDED A PORTION OF THE LIBRARY OF JULIAN MARSHALL, EsgQ., CONSISTING d 
CHOICE COPIES RICHLY BOUND BY THE LATE F. BEDFORD; ALSO A PORTION OF Dr. HULLAH’sS LIBRARY, 


On Sale at very Moderate Prices, for CASH ONLY, 
WILLIAM REEVES, 


Printer, Publisher, Musicseller, Bookseller, &c. 
185, FLEET STREET, LoNpDonN, E.C. 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rendenn 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Descri tion of Musical Comvositions, Oratorios 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 
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Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 
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Illustrated Books 
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W. Francis & Oo.’s 
Piano Tablets have by 





their superior quality G). FI9ERGIS a) 6O. COMPILED, 
Semcl fen Gham coak's j LITHOGRAPHED on 
wide reputation that they S " Z ENGRAVED anp 
now supply nearly all the Lithographers and Printers ts the Pianoforte and PuINTED. 

Dealers in the United ° pt 

Kingdom, besides most of Hhusic Drades. IuLUMINADED Suow 
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STERLING GOLD NAME TABI ETS 


For Pianos, Harmoniums, Organs, &c. 


84, a ROW, LONDON 
a w.c 
a3 117 86 
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Last of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablen, Post Free on 
appuce.** 
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